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prose. AH are used in Othello with the greatest artistry

f and to gain particular effects of tone, mood and atmosphere,

In Shakespeare's plays, and in Elizabethan drama crener-

ally, the general distinction between the use of prose and

the use of blank verse is clear and simple. Prose dialogue

keeps the scene down to the ordinary level of every day.

The characters talk to each other with an easy naturalism.

Blank verse heightens the atmosphere, giving dignity and

emotion to the speakers. Certain persons naturally speak

verse, others prose. Falstaff naturally speaks IE prose^

JEiotspur in verse, whilst Prince Hal speaks prose in the

company of Falstaff and verse to his father.

In Othello blank verse is the natural speech of Othello
himself. He is a heroic and dignified person. lago, on the
other hand, is a lower character altogether. He speaks
mostly in prose, but at times he breaks into verse, especi-
ally in his soliloquies when he is left to himself. Other
prose characters do not. When Benedick or Falstaff come
to soliloquise they speak in their natural medium, prose.
But there is a distinct purpose in every change in lago's
Speeches. They coincide with and express the subtle
changes of his mood. lago, the jocular, simple 'honest
lago/ speaks a quick prose. But lago feigning honest in-
dignation or expressing real hate is an emotional being;
and verse, on the Elizabethan stage, is the natural expres-
sion of emotion. At his first entry in the beginning of the
play he is seething with anger because Othello has rejected
him and chosen Cassio* This is the real lago speaking
from his heart. His hate jets out in spasms of indignant
rhetoric;